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In this session we are going to look at exemplars of
candidate work from the 2024 exam: ~

* Questionl,5,6

* FAQ
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Q1 — Clean Bandit: Don’t Leave Me Lonely

(c) (i) Describe the reverb used on the lead vocal between 0:20-0:32.

Question | Answer Mark
Number
1ci Any three of:
e Long reverb time / reverb time of 1.5 to 4 secs /
large size
¢ Medium/long/noticeable pre-delay (not “short pre-
delay")

e Mid-range tonality / dense / uses high frequency
damping/low-passed/dark

Medium/high send level / wet / 20%-70% wet
Digital/convolution

Plate/cathedral/hall/chamber setting

Stereo

Reverb level is ducked by the vocal
Freeze/reverse reverb at the end (3)
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Q1 - Clean Bandit: Don’t Leave Me Lonely

(c) (i) Describe the reverb used on the lead vocal between 0:20-0:32.
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(c) (i) Describe the reverb used on the lead vocal between 0:20-0:32. max 3
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Q5 - TOTO and BACALL & Malo: Africa

5

TOTO: Africa (1982)
Track 5

and

BACALL & Malo (featuring Prince Osito): Africa (2016)
Track 6

Evaluate the production techniques used in each version of the song.
Your response may consider the following production aspects:

»  Capture, production approach and music style
- Synthesis, sequencing and sampling

« EQ and filtering

+  Dynamic processing

« Pan and stereo field

- Effects.




Q5 - TOTO and BACALL & Malo: Africa

Level | Mark Descriptors
0 0 NO REWARDABLE MATERIAL
1 1-3 VERY LIMITED
e A very limited response with little credit-worthy content
e Few AO3 points with no AO4 explanation
¢ Many inaccuracies may be present
2 4-6 LIMITED KNOWLEDGE/LIMITED SCOPE
« A limited response - principally AO3 points, with some basic
AOQ4 explanation rather than explaining parameters and/or the
effect for each feature
« Some inaccuracies may be present
3 7-9 CLEAR/GENERAL, WITH LIMITED EXPLANATION
« Some valid technical detail for AO3, but with limited
explanation for AO4
e There are general points about technology and eras that could
be applied to any song
« Limited and/or general discussion of processors
e Few inaccuracies are present
4 10-12 | DETAILED, WITH MODERATE EXPLANATION
* Responses are moderately detailed, with most AO3 points
accompanied by a functional AO4 explanation
* Points about technology are applied to the specific songs
e Parameters are discussed, with detail about the processors
¢ Information is largely accurate
OR
e A highly detailed, sophisticated response, but with limited
scope
5 13-15 | SOPHISTICATED/DETAILED, WITH MOST/ALL POINTS EXPLAINED
* Responses are sophisticated and detailed, with most/all
AQ3 points explained for AO4
¢ Discussion of parameters is applied to specific
instruments/time references within the songs
e There is a wide scope that is not limited to one or two
aspects of production
e Information is accurate for the vast majority of the response




Q5 - TOTO and BACALL & Malo: Africa

The whole response is on pages 2-5 of the accompanying pack
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Q5 - TOTO and BACALL & Malo: Africa

(Good scope with mostly accurate AO3 points. Functional AO4 for most part but very‘
little parameter discussion SECTION B

Answer both Questions 5 and 6. Write your answers in the spaces provided.
L
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Q5 - TOTO and BACALL & Malo: Africa

The whole response is on pages 6—9 of the accompanying pack
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Q5 - TOTO and BACALL & Malo: Africa

Sophisticated/detailed in almost all pa&s

Answer both Questions 5 and 6. Write your answers in the spaces provided.
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BACALL & Malo (featuring Prince Osito): Africa (2016)
Track 6

Evaluate the production techniques used in each version of the song.
Your response may consider the following production aspects:

+ Capture, production approach and music style
+ Synthesis, sequencing and sampling
« EQand filtering

+  Dynamic processing
« Pan and stereo field
+  Effects.
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Q5 - TOTO and BACALL & Malo: Africa

To score Level 5 candidates need to:

* point to specific instruments

* give timing references

* pick out production features of the song and explain them in detalil
* include parameter settings of processors.




Q6 — Keane: Atlantic

6 Keane: Atlantic (2006)
Track 7

This song uses delay effects.

Evaluate:

the use of delay effects within the song
the methods used to create delay effects from the 1940s through to the present day.



Q6 — Keane: Atlantic

The whole response is on pages 10-11 of the accompanying pack

6 Keane: Atlantic (2006)
Track 7

This song uses delay effects.

+ the use of delay effects within the song
+ the methods used to create delay effects from the 1940s through to the present day.
pelr . — (20)

AHW\M (93 }(ec\n L. e?\pmm & B At M-\ Hz \5e 0!’
deler, . efbeds . e 3. Slapbach.. o(d«:) I
looms.... % A k%bowl--»v lqm; ........ mvlh{—a./ ..........................
de(aw) B B ol B e mie bk 8.

Qm:n/\f Howwl/ de(a> AS.. A /1105!/ /fedtmlf Qro
2:22 on M Saect-libhe.  Sowmd ol o 1o
delavy on Yoo . Ahe  ocals . lpowene .. do.. Mf/ .......................




Q6 — Keane: Atlantic
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6 HKeane: Atlantic (2008)
Track 7

This song uses delay effects,

AO3 =7
Jvalute;)

AO4 =10
+  the use of delay effects within the song
«  the methods used to create delay eﬂ‘ects frarm the 19408 thrt:ugh to the presa-nt day
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Q6 — Keane: Atlantic
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FAQS

* Who were the examiners in 20247

* How are unexpected answers assessed?

* Do candidates need to fill the answer space?

* Is this paper scanned and marked using ePEN software?
* Inlong answer questions, must students write in prose?

* Inlong answer questions, are subheadings a good idea?
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Subject Advisor Support

Our subject advisors are experts in their fields and
are here to support you throughout the year.

N p—

Find the Subject Advisor for your area here and sign
up to receive regular updates from your Subject
Advisor on qualification news and support for your
subject here.


https://qualifications.pearson.com/en/support/support-for-you/subject-advisors.html
https://qualifications.pearson.com/en/forms/subject-advisor-updates-for-teachers-and-tutors.html
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Find out more

For more professional development
courses please see Pearson’s
Professional Development Academy



https://pdacademy.pearson.com/

Your Feedback
Matters

Following this event, you will receive an
invitation to share your thoughts about
the session. Your feedback is invaluable
to us, as it helps us tailor our
professional development materials to
better meet your needs. Please don't
hesitate to let us know what you’'d like to
see more of and what areas you think

could be improved.
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